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 Śinagabhūpāla II, king of Recarla dynasty of Andhra, is known for the work 
Rasārn+avasudhākara (RAS) written in 14th century A.D. He was equally enriched with 
sword as well as pen. He has composed three works namely- (i) Sanagītasudhākara, 
commentary on Sanagītaratnākara of Śarnagadeva, (ii) Kuvalayāvalī, a four-act play and 
(iii) Rasārn+avasudhākara. 

 The RAS is an excellent treatise on Sanskrit dramaturgy. On studying this work it 
is clear that Śinagabhūpāla composed it after churning the oceans of Rasa from 
Nāt+yaśāstra of Bharata to Bhāvaprakāśana of Śāradātanaya. RAS deals with three 
differentiating factors of Nāt+ya : plot, hero and rasa. It contains three chapters namely 
Rañjakollāsa, Rasikollāsa and Bhāvakollāsa. First chapter deals with vibhāvas of rasa, 
anubhāvas, rīti, vr+tti and pravr+tti etc. The topics dealt with in second chapter include 
Vyabhicāribhāvas, Sthāyibhāvas, rasas and their types, rasābhāsa etc. Third chapter deals 
with construction and arrangement of the plot of Sanskrit drama, sandhis – sandhyanagas 
etc. an ten types of rūpakas.   

The language of RAS is very simple and unambiguous. Several important topics of 
dramaturgy, which are not clear or not discussed by other writers are vividly discussed in 
RAS in a very intelligible and interesting style. Thus, many commentators have quoted 
RAS in their works. Mallinātha has quoted RAS in his commentaries on 
Kumārasambhava, Raghuvaṃśa and Māghakāvya. His son Kumārasvāmin has also quoted 
RAS in Ratnāpan+a, commentary on Pratāparudrayaśobhūs+an+a. Another renowned 
scholar Rāghavabhat+t+a in his commentary on Karpūramañjarī has given references 
from RAS. Not only commentators but rhetoricians like Dharmasūri in his 
Sāhityaratnākara, Rūpagosvamin in his Ujjvalanīlaman+i and Viśveśara in his 
Camatkāracandrikā, also, have cited RAS. 

In view of these considerations it becomes clear that there should be some 
peculiarities in the presentation of Śinagabhūpāla. This is why in addition to the 
Nātyaśāstra of Bharata, Daśarūpaka of Dhanañjaya and Avaloka of Dhanika, these 
commentators and rhetoricians quoted RAS several times in their works as an authority.  

In the light of these illustrations, the present paper aims at highlighting the 
significance of RAS as viewed by commentators. 


