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Among the 26 main constituents (or "limbs" /uruppuy) of a "poetical composition"
(/ceyyul/) which are enumerated in TP310i (the first sttra of the /Ceyyuliyal/, 8th chapter
of the TP, i.e. the /Porulatikaram/ of the Tamil treatise called /Tolkappiyam/), /vannam/ is
the last one. Since the word /vannamy/ (from Prakrit /vanna/ and Sanskrit /varna/) is also
found three times in the /Collatikaram/ (=TC) of the /Tolkappiyam/, in TC26i, TC75i and
TC410i, where it refers to the physical quality of "colour", we might be tempted to say
that /vannamy/ is the "colour" of a poetical composition but "phonetic texture" is probably
a more precise rendering, as this seems to be the common feature of the 20 types of
/vannam/ enumerated in TP514i and detailed from TP515i upto TP534i. Two of those 20
theoretical /vannam/s were made use of by the colophon-writer of the /Patirruppattu/ (an
anthology from which 80 poems have been preserved), where we have prominent
mention of /oluku vannamy/ "flowing v." and, sometimes simultaneously, of /corcir
vannamy/, which is supposed to characterize a poem "wherein feet coincide with words",
as noted by John R. Marr[1985/1958]. The inspiration for the Tamil theoreticians
characterizations might possibly have to be looked for in the list of /Sabda-guna/-s
contained in the 17th chapter of the /Natya Sastra/, and which follows two chapters
devoted to a presentation of Sanskrit meters. Among the Tamil theoreticians who are later
than the /Tolkappiyam/ but whose work is mostly lost, the name of Avinayanar stands out,
as remembered in the /Yapparurikalavirutti/, as the name of one who enumerated 100
types of /vannamy. Later Tamil theoreticians seem to have preferred the use of the word /
ocai/ "sound, rhythm" to the use of /vannamy/, having 4 main categories (/akaval-ocai/
"calling sound", /ceppal-ocai/ "telling sound", /tullal-ocai/ "jumping sound" and /tdrikal-
ocai/ "swinging sound") and sometimes subcategorizing them further by making use of
the term /icai/ ("sound, modulation"), as in /ént-icaic ceppal-ocaif "a telling sound with a
maintained modulation". The technical term /vannam/ was then somehow free to start a
new carreer and became emblematic of another type of poetry, based on the
combinations of 16 elementary rythmic patterns called /vannak kulippu/-s or /cantak
kulippu/, such as "tatta", "tatta", "tanta", "tanta", "tana", "tana", etc., as enumerated in
the late treatise /Vannattiyalpuy.



